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21201 ouloll A M A(E 4k, autobiography) 27} AHAilo]
22RE FAZ Aol & AH7|({EE, biography)olth. A7le H7|%}
7Y, & 8AHEEH, narrator)7} 719 213 (protagonist) & &S 3}
o] dAL 7)E(historical record) 22 ATAAEE AQQH|, AAA
Aol ag AT FAR st AT didl FUFol
Y US|tk HiZ o] A wEol AAMHL 7Y AsEY 4 o
TS A3 A5 YAt Holzl FAF V5o HolsA
71= SHARE FAl B2 ol Z 1 7|59 AfAdT JAHS 9

A7) ok B8 499 W7k ZE A 7152 At F

B R 10080 BRAEAFAT AWusTAATHY AL we.
A clslolt) 9R9 w4 H2 ERos TARAUS QB 97l A%
2ot} olds} HatFele] £H,(200000] 9k
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A #Fo 2 ‘TR 715 EFsAN aAFAME AMHAL 3}
Aol FEAE Yojurzt §3] offde= Zolth st rHoez
fF8tx] et dlx, 27t AAE Lot IS ‘2 (imitate) AU
‘A& (represent) ¥ ZANA| o} z}7]9] 5113% ‘¥ (imagine) &+
AQA &2 “FAY (project) 3 FNA] At A= &47] ook 1 )
ol AL FAN i AMA 71EoldME FAlY FERS F
Fo vrdd BRSSO 994 X A7 Bk ARG o
H E8FolE 1 U8l F7t JiR1F HPo] of=AHE WY E o]
AA wREea, a8 uldXe EE E3to] AAMFelgal e A
o] ojth.

T A7 3 R W (life)S 71ESH & o, 3 A olzke
7o) oln] A7]el AAA Mz thide] 2 F ATt d A= EA
AUl AMRY ZFfells 1 Aol AT A& A& Sla, 1
Zlste] 2AMAE 23 Qe vE 2 g9 AA7} WY T3 dFIL
"ok HollA AMAF 71E9] tdS otZhA|, of2A A8 AN
7} she A= #WASA E7] o EAlolth 7Y Aee dirf &
29 &% ddeZ 3, 3iAte] HEE I & R, 5L o]F
AAsR= Ao] 7Fs3tAEE, AXMRY Aee obFg e 1 ‘A ‘¢
o S AAT F gl Aot 3 opFgl AMAS 7] AH
7HA9] &8 SASA Hopdt dix 1 38 v £t oW AERE
<] Aol oAl AU miel AAMHE e @ o]8F o=
BIFsslth 25 25 s AEE Aol F2 =1, 2R o3
A AMed Io] A T A9 el AMed] RS f

Aske A% ofgtial & 4 vk A Ho] of7jske o|Hd 7|&F
A wEel AMAS JA 7189 & FRIV T2 st £33
Froz gustA Bosh= o] offrhD

¢

1) Paul de Man, “Autobiography as De-facement,” MLN 94 (1979) 919~
219, Paul Jay, Being in the Text: Self-Representation from

174



o|ei% ol AetEThA A4S YIF T Fit P
ofje} ol rEo 011:?@E AP w19l 9)7] e olaf
e ulgen @ 2 =wel 2% At o A4 F9Y S
Ak MR RO 4 tOFE 29 @ $R2A A4aA 2
o ok IR ANEH Gl R shpel HgEA sekse 19
Vol AHO2 FAF 7 gAY, AL HAAT)E 220
& 10 AEe Zulgs ol ATe) ZUhE AHAL shiel WEz
olsiske !l shtel wAZE B S SIEk)

—

oy

=

Wordsworth to Roland Barthes (Ithaca: Cornell UP 1984) 13~38W #+
Z. o] FllMe AR ES olEske H UoA AMA Ao AtA 9T
S 933 AYs 2Y(James Olney)dl RA vyl @) SYs AMAE “2
ME Ashe A3 S50 o3|slHA vl o3 oJF A} ‘&fE
2 st Mz ZAE 43 sk Ju F43TE Metaphors of
Self: The Meaning of Autobiography (Princeton: Princeton UP 1972)
3~489 Fx gyl Asfel ig sAF]H u#oZ= Candice Lang,
“Autobiography in the Aftermath of Romanticism,” Diacritics 12 (1982)
2~16" =z
de Man, & & 9214
=k AMAA £V S oy o] dddith

(AL 4370 v RED A nAE 53ty 25 A= ¢l7l9 #A
of HGE T FAE AT Ao g FEHe S w WAEL 1 FERE
FAMEET ohle}l 2pEAAS e dusid O T R FAE e
WA H wFe] oEshy] wjiFolth ol ALFFRE AAF A) AAE A4l
o] olafo] FAgtn Mdste H2Ed WA 9tk - o] ALFEI} JF
she 7 Ao E FAF &o 1 X E B F U= *‘i”°]‘4 Akzde] o}
Uz} AAlE(the referent)] zHol]l Q= ofdhz 3x9] & ®dHolth 1 <=7t
& ZE oldg 3 REoln Ao tid A4S TS ZE R|ZFE oHo
Ze e HRA F2RE =yt aggd Ao BalAlks 2l dig 2
S e A2e =yule Aol olyeiagA dAE gEh HRFH wAZ o]
Folzl BE "92E AA9 E#(closure)9t F¥Htotalization)o] E7Fssiths
A(F od SAZ gEoiAe o] Brlssiths H)S A HoFE Ao)
tHde Man, &< 2 921~229).
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a8y AMHE o]EFHE oD FslsteE AT St &AM
A WAL olsisie H shiel olZol} HeuTh: 1A We
Sl et A9H B4o] o f83Tk AT AN Bee DA o
F= A LAZ2HE(St. Augustine)d] "I E (The Confessions of St.
Augustine)& o|%d Y& thdt AXHEF Apr|awA Fite] 9
Folgta & 4 3lom, o] Fo] WA MFY ZiH XA 3
Holl= Z2AAA S vk 7FEEY] T AR 15 Az
I A% FE o] ANAY FRIFTLE A =94 A8E 7 &
Aok 2' AYHo] 2L oy 3 7Tl skl rlhynl

2 ges w1 gyl WEd AUsE ARl SAruTE @ )

A EAoz 7AW AR =AY o7t ¥ A
2Ed 927k 71 Az AN o ABe|E olw] T olF o

U CERICEEE REEEREEEES S EFERESES

p -
25l Ueht gtk $4 o] AFL SHo] WE F A4 FA,

A

2o M Z7E zhalel tig Bg gk ARAE =tk AAA AZe 933t
A Rasta A, 2o AMAL] 27 EAL F Easn Utk AR
t FAY FA7 MRS A ALTRI o, aAES As HkLE <ly
Zgol vtz 2AMAY oul's FAsTE Aol FHAZARY =Al= 3
AL 233 Y7y Ayl F Aok Belu AAAY gYoz Adse
AL ofUth aAxHe] A EA19 uiE =ule Aol ole} 123 EA)<
FAo BrlsAS dSdthe 19 FHL AMHe] EI HASe ‘AFY =
gg vkl FJ3e AR AT F gle ARdolth a8y 27} Role He
AXAEC] BE3] IAE AR FHAHE Aol ‘AR i FAR AAS=
Aol oz}, 238 dALE dAd Holde 229 AIE ‘AFY AN A
Aehe 2497t gor, a8d ‘AR Y A duiz 22 MuErke vkt
A wglsite S et o) Bhe B9 F9e Bl
on|gHe] BrlsAolgle dAFd HAE dolEo|ife] ofRel Auglo|
ZhE AR =28 olsdhe ul 83 49 o] 2 4 Ytk
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Z 9AXES UERE F Ao} MEE dE ‘ALTEERZ Hol
t} o]Fe] g2 2pHAe] aEE o] AAlY FRE HA ‘FAF
3 FRE MEE ‘AT JRFIT A 139 B AL
Blo] LS oxlEold mdlz HAE 1@dA 9B7RAY WS BF
giohd, dA) skate] BHL 1084 1487HA19) HeHAQ F4E 3

A
wRleic}, Axprt ‘4ol tigk dAtF ol EA1A I (diachronic) d4<
FE3gd, Faks v gALEola A HA(synchronic) A& A

o
K-

QAzEe Taulg, o] HojFE Eahle] 23 54 T Aoje)
o Be'E FA9 wiAskE 71F (conversion) ] AEolth A
E54ko] Hd 3860 2AAEE 15t WEH 4ES dA &
aske sk ZAde A It

‘
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¢
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E
7

aYPA Y= SEueAT) gol gd o2 F3 HEohtth Wt o
ol 28 Wk o IR ARAZEE FFFY) WEelth e 1
AL A wobAA, AFE ik 223 W] wHo] AS 7L A
83 itk R £ FsHA LS9 sA3A wH YR
AZIEA Za A F df aPAER £ Ju HES 93te {49
S EEIA] Lk v told Y AA 4tk ° 98 8= ¢l
At Aoz o] viAY FRo] =S o vhA] oW H2P UE
717t U 7he&o R dEsele ZAY #A] ZE A9 AL a2y
7b 2EE] AW RE Holohd)

Ao saks o]g % Al =7l Uit ‘3] (recollection) 9} ‘Al
T4 (recapitulation) & E3ta] dxje] z}alo] m}pAe] Folzo] A}
of o]Fo|7 EAlek= AMIE %L?l J_E”ﬂ T Aohe] ‘TS =R
o5 a3 ‘T L AYE 53 AFY TFHY FHolge o &

4) St. Augustine, The Confessions of St. Augustine, trans. John K. Ryan
(New York: Image Books 1960) 202%. 988 47 782 Zu}A 133 144,
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Fo| 243} puisiel A= AT 5 g WAt et S
W o 2Rl Sue w38 Fael B
AzoRE 928 Yol shie] ERAclI A Aolg &
B ANY B T Aoje] Aol @ F Aok ‘pele
ArFelrks a5 1 Rel'e] AFA AL AFo] A v
o welzE 245 49T 4 gE ANz Aol Heb F
How WWHAE %1, Bold £E g A0 4Ys0l W o
olk

aet AR Al @A Aokt HYsE Aze Aok
A FYE Ao 2E A7t ANSHE HRH QfY diE
B A3 e B ohlet Ao W2 zte] HPYS HA2
st 295)7] G AFeleks 235 B AVlNE B7ehn
5 Aoke) AR FRYS HAT F AUk AT B AN
sh= mAoAe wHlo] AL, A9 MBI BE AR} FH
& 27 Azh4e] ol WolEolA ek v @AY Bt 37
A Fol3e EUHOE YL AP A HPINE e

2ot 298 Atk
o) 29 A9 B 2R AL 4B Q045 2
B Al g Wgol AlRbIEA AT, 1 b 59

& F2(Jean J. Rousseau)®] "1 E (The Confessions)©|th.?
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5)  George Gusdorf, “Conditions of Limits of Autobiography,”
Autobiography: Essays Theoretical and Critical ed. James Olney
(Princeton: Princeton UP 1980) 38%.

6) William C. Spengeman, The Forms of Autobiography: Episodes in the
History of a Literary Genre (New Haven: Yale UP 1980) 14W.

7) AAEF(Karl J. Weintraub)2 ZtlA<Q1 oJu]e] zpxjzo] Alztg R& A49
A7to] ~2gol EAE dAtHoz Q1A3El7] AlFEH 1800dtiEFHeEl L 74
st} “Autobiography and Historical Consciousness,” Critical Inquiry 1
(1975) 821%. Oxford English Dictionary®l| 9|38 g=rollA= 1809 #-%-
t)(Robert Southey)7} X257z Fdlof| tgh & =4 autobiographyzhk=
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S T0) TR, o FOA ol At

el BAe ) SESO BE WolA Bao] 48 shie] 243
ANSE o ok aelm 2 248 FAFE o Al B
AIEL the 1 As) shgd 2 HE AYEE ol

£ U} i ol ARERE thesl BEelA ok e 1ER
AR 2ReA e 2U Hols 259 terle sk Ao
UE ue W A8 AFHS BN Zo] 33 94 ohdAE W)
A2 gl theolor 98 4 Uokd)

SaE Tnus % AASIRA Aol F1&daA s Ajole] E4
43t ARAe AR A ARe] A1 AT A LT 9
£ Ale] B "} Aale) vhetolm, olAe AL ok & Al

o o= wpokE tiEd) wElA g Aold AL 2t
A Aze] BAE 224 TP Sol4de “Bo] FAsA" A
goke o 9le ® gEo] IR o@A WS, sye] IAS

g xS i, AA autobiography 7} 22 o]z AL 1834 7HYE A
Z(W. P. Lcargill)PJ The Autobiography of a Dissenting Ministerg}al

st} Olney, Autobiography, 5%. 1947] ZHte] AZe 2AMAS 2734

g A7ke) A7RIAE F2aEEE ojgA dRdith ‘A7) Al sl wa)
Fa g vpsiA] @G AR A7 A9 23, 5 Azt o] v

2 28 Aolgke AL ¢ Utk e AMETE AEAS o & 9sin
Ak Azl wWalel Az Qb BEA4S 1A o, #7] Ale] o]
Aol o2 AEHA AR &g Aolge Ae 43 T & UEE A
219] AHimage)S FAshes Aol F&3lax dadh Yojgtu Aeth 1A
AR Fejo EAEY Haje} A A9y 2 5 gle SR EX5e o
Foll tigk 7190] & Reltk zF Qe Aol Fasich ztzte] an bzt =
0] A7z o Fasith 2229 &8 2t BFsks RS 359 34t
£ F2FA " G. Gusdorf, ¥9] 2 30~31%.

8) Jean J. Rousseau, The Confessions, trans. J. M. Cohen
(Harmondsworth: Penguin 1953) 17%. $-2|% WY& dxpe] A9
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oAGA Ashs o] Utk oAl EaiA] A4ale] g ojwE &%
2Rl 7]l 7o olafstAy Brlsle Aol oz} Ay] 222 1
gulE Fogths Aot FuwMg, & 27 AFse AFoZME
a2 9wt FijlA] £& AlE & BEG dustd AMHAE 2e
P 2 A 2 oelE gAEtn S 3e Fgol7] miolt) o
Y FRY AMAL &Y EH(telos) &8 HEZF on7} BHE1A
22 oA Edat, At AAHS o]FortiEA sle Far
o AT AR oy wlE AgE A&7t ol 1
A7} @ AZ (heuristic)©)al, 433 (performative)o]™, a]42 <]
(hermeneutic) ZAolH, aHS &2 ‘ATA 3R Ao ozt ‘FA
g9

F20] TIME, 9] sxhe 2e A Y= A7|ga o] x|vt
71EAO0ZE A FFE B ARSY 71Edd 23 wHsiE 1A
etk oA A &Y o] FIHe ik FuA - AXF - AL
A Jde] 7lES 222 ghsolyy 3] gl ojAL BH F
27} A7\ s F3f s Ro] FE onjox FHAHQ Aot
FENT Yol EHAT. T2 AAHe gHE 49 ouy

olobI7} ohe, BAkel BATE AL F139 BEL FUM A
s 7ol A FAH APARTE A FAF 9

9) Y= AMAS @3] HAY 75| ofle}t “YAHI Y= Aolo] 7dH],
AMHE 23 e 24 Aotel tigh &f70ln, “Aoli= AfAlo] Axg Fx
SlaL FARGE 2o ofsiA 222F ¥, e 1 2f9l st At}
£ ¢ F A1 FFFoEN AMAE FPHo|u dAFHow osfgith “A
Theory of Autobiography,” Autobiography, 34~35%. F2AEx HA] o
2 A EAL AMAY A7|RAA| A (self-referentiality) 0.2 2t} “RE
AXHRE 270] 71gshe 49 3 FRtolth IR I O RRE 9n|E o)
ofiE] L <RHFE 2A% o] 1 &FAle] 11 ake) 9fujelt})” G. Gusdorf, %9
2 439.
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Hol A4 ¥ 8@, BRI $474 4ol FE 7|9 24
e,

2200) A7} FAeE H's AT JHAL ke BAHO
2 0l S9E Aolth A FRuE, 9 nixg gEelA o
A &8@,

= o
e R P N %152111“&, 2 A5

2 A7 9| e }aExw oAl 2832 o7l 7t el ¢s
A

FA7 TS %s}oq z}o & Ze gz Fgoht 153
e 1E 99

Al
i, w° S AgEssl FUE ohislth 39 A
}‘6] Z_\]

al
9
EAH /A B Sol ABATIE Ro] ol ate] BAH a4
2 o] 1 oY AuL Bsw BANIEE Sgos A9
Ak AL =3, saje] HS AT 0] HAZ WA AN

-
>
tlo
>\
r

Z0] oplel, @Ael ‘AT E HAS EFG £3tol
g}alo] o]AlS HAF] Aujslal, 1E ‘B (regression)? EArl|
A P12

T o X F29 o] A BUIt BEHLE EAE
& 28] yol7t olgAolAd o= & JUAE F Auiete] ¢t

10) J. J. Rousseau, &< 3 6069.

11) 2& & 5443,

12) Stephen Frosh, Identity Crisis: Modernity, Psychoanalysis and the
Self (London: Macmillan 1991) 63~94%.
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a4 slashe tgolth A Aae Ugd o 12 Ha
o AYHE ol2rhe A =uy nRA 158 ToE 2R
—‘5 ?:}7711 g3de Wy B2 352 B4 2o 10d) 24 v
2 7k Zoln AUERY 8414 FEE WA, 1en

Eﬂ‘i}fﬂ RS BAS & sAps o)2A wai),

Solot 2o St a7k B4 olitin ATk aehd shReke
Azl thn BHake Bl Sele St A B SeE S A
e PSR 3 SR8 A USE J16e BAdG

N
X
Ho
” A

A 71
Ak ke wde Aol ge AN 153 oAk ¢
£ grvht O}dﬂl AolAEAN A Qe @ ez o) Yk
SRRl B AW GF AR AFsA B R A7) ARkl
SRAG - 7 8Ee )olel Wk B4 B T oW EAH
oE o ARad, 8 El, 8 A% A meetd

FAE FAFY BPS FAF ST ke G Arlz
At Aol ohel, 1AM SJuik S w70 T,
20 i@ sAe] ARsa 19 J1le Bjel, Aol ggm

Aze] €248 sAe) 227) 200N APAsleln Awd *

Fo| AL Fue 13} 1Y) AFo] /AL “ote] HAo)4 g}z}
g FAFE AL 4 AN 2] AAE B3 FHHE 2ASY
7]23o]t}.14)

o7l F27F A BFE T YA 19 AHA 2719
ofste Fobdow welFth T A @AY Aok BHAY 3
do) A AER DTS ARSI, H97 A0S Fak] AL

13) J. J. Rousseau, 92| 3 135~367.
14) Elizabeth de Mijolla, Autobiographical Quests: Augustine,

Montaigne, Rousseau, and Wordsworth (Charlottesville and London:
UP of Virginia 1994) 104%.
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H =5 Ay BPgez ‘AR
< Bz AE AR 3] AR
o 2RE PAZITE FRO AMHL o|AY 2 Aelrt At
Ay AEe FAE FIL A¥A 1 FEAY
(subjectivity) & BEah=712 2 HoFr} 15
20| TaME, oA 1 AYH P& 53 ZhH AXHL &
7He1e] 4re] oJmE wAsl= Ao x| Ao] ol Ui <4<
FAZE 21249 tge] AME Bosia IR0 93] AAR9 EAE
sk e FAE QAE, =k BFEoRE ‘A3 WA 14
A87S 1 FAH Fxof Waskstia itk

O:

f”l

2. dubd 29 2ojH AN Y292
NEENPERD

olo]HF=(M. H. Abrams)®] AXZ =229 AMA 718
A 4 GALY 7Eolghe AL AAFY RS 2
AAY BATEID 119] 2MAL “AIQle] &9 4F"E T 9,
ORE "25A}(The Recluse)Bye “A7t} A4z} A1) tish &
FAQ AAE B AFAE 7] A3 ¥ AP AR Aol
o} "M, (The Prelude)d] 3= 123 334 AAS A2

15) Gerald N. Izenberg, Impossible Individuality: Romanticism,
Revolution, and the Origins of Modern Selfhood, 1787 ~1802
(Princeton: Princeton UP 1992) 3~1749.

16) Willilam Wordsworth, The Prelude: 1799, 1805, 1850, ed. Jonathan
Wordsworth, M. H. Abrams, and Stephen Gill (New York: W. W.
Norton & Company 1979).

17) M. H. Abrams, Natural Supernaturalism: Tradition and Revolution in
Romantic Literature (New York: Norton 1971) 73~140.
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2X49] AHE FEaoF P, 2L A ARl A}
°lt & Jag ke AolAth 2A2HY A il A
2929 ks AR Z}"H Aol g dE9 A
TAMRE AIZFYE AAFT O Y ‘HE FX7] 43
E3 ofd A9 og|7hR] AdHRESE AHo| ‘ot o
Funt oflel ‘FE Y APE THME FUF TS =4
Aes EAFTh AH9 Aok a9 AL &9 4L MR
o} Ax #HojA TelE ALY, (Composed a Few Miles Above Tintern
Abbey On Revisiting the Banks of the Wye During a Tour. July
13, 1798)189l| M= F3H.

-

i}

ﬁ—'

P

2
o

k=)
[
r =
_(

H) %

rsL' tu oX m X r2
O
gf;

oﬁ

a9 AEe o,

a8 I BE o E ZASL

ag)y O BE o s fold glth 28y yYe IR gl
Y AY, €9 AE, BRAE deth e MEE]

Huskz] wiol. 23 &4 st SRS BAde] Ut Meth
Juistd Ve A4S BE HS uisl7] giolt

Agd #e NAEFYE 2, 71EY

7kl W3t &3 £E =

S-S Asketa MPATE 2 E‘Ja NRoHEMNT

AZAY ALEA g 28 =S S0 (83~928)

oleig skl A A U AN B9 HnH &
AAIA AR Ane) FEH AFe] AP@B-4s)N o
Aol BB R ALL FAYEE-BYHE RO F0H
A oliA Jed el w2l BYglel BAL WEThY o

18) William Wordsworth, Lyrical Ballads, ed. Michael Mason (London:

Longman 1992) 205~214.
19) BHZ "9z x0l LA, FuEEAFE A TGu)EEte] Aol 1,(3=F
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& FA3Y AYL HA= 4L Bushe A B3P o4
She W5 AL Eerh @ FeA gtk A Rl o
Aol o =929 Azl "M 2L o 2 FRY ANBE
27ANT T 5 Aok weA THF0) ANEoRA 2 A5
4% et THE ALY AR Edue AR O S
glc20

"NF,0 e Aze) Qo] olshE TR, AN 43E 8}
A wheg A PANE 2 U'S WolEY “HIY 3T
o 28R} o), Fag TaNE0) ZRANAY YEn Y
% sl o]k

ojJAE HAHMAETL?

BEE % FoA M olE e 7ol

W 2o o] zalel FAAE AEE Ho¥S Aol?
LUE a5 duA XA,

Eo o7 AWM, Y FEHoZ THEL 1 A}t
B Aol? (178 269~748)21)

Azt eAXEON} Ras) e He AR sAs FUT

T HAE 2001) 288 ~94'H.

20) "EIE AR, T uvt AL AFEHAS o Hox]71 PR, dnge
2 AH A=A 4tk 2y M9 st ThE ALY SRR E
A E A AE alels ARdolE o4lel A7 gtk F AES $eHE Aot
o] AMAcz AT|AZl Z2= Eugene L. Stelzig, “Presence, Absence,
and the Difference: Wordsworth's Autobiographical Construction of the
Romantic Ego,” Wordsworth Circle 163 33 (1985) 142~45W Iz F
2z o] A A7]9k Yol #eiA= Mary Moorman, William Wordworth:
A Biography, The Early Years 1770~1803 (Oxford: Oxford UP 1968)
401~339 =

21) TAF,9 BE Q8o mF 1805 T o
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el ¥ + 9l

2gapl AN Holtk

flo

rir
)
P

olA AL F&= Ao
Uel A48 gA4E Wraa,
Ut 1 A1, ol E W] vhgo] £93] A
I AAZRe] Fzre]l YRR Ho] Bl
agste] qujz 1 A4S & wfujct
= 549 949 A 2ok shvde U Aloln
oE sue od g2 EA9 A 2o (24 27-333)

ZY2e TAF 0N o]gd ‘Tl o4 AP =g AFA|

] S8 Zglo] =831, 2%x$-E(Snowdon) Y3jollA HEGe
£ “AET A 93t oA’ R FMEIEA 1 o)
AERLE AAFTH13P 10~1198). |3 HAL Polx FL27}?
AL THE AR, gate] EAFH Folo] tEv)?

"0 Y227t FARRE A =Ee 1 HAEE 9
o= BTt tids] F2H|0h22) T3] sAE 2 A2H9)
2] ‘A dIAEHY AnEL AESY JFS FAHAIE
T2 dEAZ Joke AHES A Ha O £33 A4EY Auig
S A7 He REE ) TR 64 488~5483), 13
&9 ou|7} e AR B e EEsh TAF0A SRS
‘Bhe] FA(One Mind)2] 222 AAE 4 A k= o Tash
2AE o248} ‘A|7+] A'(Spots of Time)olghs AL 7ok

$2)9) EAolE Azkel S0l ek

22) Fao| fuwlE o] Y=ol TAF o 71 ] tisiAe W. J. T,
Mitchell, “Influence, Autobiography, and Literary History: Rousseau’s

Confessions and Wordsworth’s The Prelude,” ELH 57 (1990) 643~64
il
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IR EHEA EEH0]

)8 FE ES AD Yot

229 A% =349 HAEZ,

o axg ¢ A7 o A3 FAE /MR od AAEE,

e AAYE, aa dde] I4ER] AFER 8

g7t ALY A& o, £ vkl

GRS F3, oA EAFE 11 PEE. (118 208~14%)
2271 3¢ Fete #E3 wad e Ao W EA ov|E Fofs)
E A3oE gygxol Y=Y ks “veS IEA717] Al

Agoz soksle WA AT Weel A 9=z 3
A7k AAS) HES FHE AL Favt aegze] g ol
o S 29 Az W2 Hob ojAtel AUY U such
Ashe o113 28 B U FAFE $93) L3} )3
F AN Aot dgel msve 29 RN 2R AFE 2

S} ojgo] AAN Walsl mFA,

W7k e o] odAE 21 HEAZEA vy
= F& Zgd AR 1 SAES Bith

a2l axg Hyth FEe d9ur]E A LEWA

Ues A9 ol ¥4 sle d8e M2

AY Eoi7le B3, 2elx o 7ol

E50|E o1 7l= 3 oI E Byt

JYe AR v ALY

AL ojFAE UEn AUtk AHo=Z oA
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23) W. Wordsworth, Lyrical Ballads, 64, 82%.
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o 24& 23 MdstEAt 19 B AMHe x2AH BAS dWske
ARG G72F9 o] o|gsle F gl 43k= vl o 4 71
T}y Coleridge, Wordsworth, and Romantic Autobiography: Reading
Strategy of Self-Representation (Madison: Fairleigh Dickinson UP
1995) 18~369 Z=.

25) AAE(T. S. Eliot) 1\}9] BE Q82 T. S. Eliot, The Complete
Poems and Plays of T. S. Eliot (London: Faber and Faber 1978), 2H&
2 T. S. Eliot, Selected Essays (London: Faber and Faber 1932)l 2J3}.
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26) T. S. Eliot, “Tradition and The Individual Talent,” Selected Essays,
13~22.
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Wordsworth, Lyrical Ballads, 62%.
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subverts the prevalent differentiation between Indian savagism and white
civilization. Finally, the autobiography envisions an alternative utopian
history in which the Indians and the whites are essentially equal, a
history that has not materialized in actual American history.

Modern Autobiography and Poetic Confession:
Rousseau, Wordsworth, and Eliot
Chankil Park

Autobiography is an account of a man'’s private life written by himself.
That the narrator, the author’s present ‘writing’ self and the protagonist,
his past ‘written’ self are the same person makes it problematic to define
the autobiography as genre; it is neither a historical record nor a literary
fiction. This paper examines the formal logic of autobiography in
Rousseau's Confessions, the first classic example of modern autobiography;
the author’s identity is ‘constituted’ rather than simply ‘represented’ by the
narrator’'s ‘recollection’ and ‘recapitulation,” which reveals that the author’s
very act of writing means much more than what has really happened to
him or her in the making of a modern autobiography. Rousseau’s
‘recapitulation’ seldom leads to a reasonable account of a past significant
event but becomes more often a digressive memory of a particular
pleasurable event that is found a pivotal moment both in maintaining the
autobiographical narration itself and in holding together his fragmented
selfhood. Rousseau’s regressive recollection of such kind, in fact, has been
a formal paradigm for many later writings of autobiographical nature from
Wordsworth to Eliot. Wordsworth’s The Prelude, his life-long
autobiographical project, is the most faithful poetic scion of Rousseau’s
Confession. The episodes of “spots of time” impressively reenact
Rousseau's pleasurable ‘recapitulation’ bringing about an equally
redemptive sense of restored selfhood to Wordsworth. Eliot’s poetics of
‘impersonality’ was apparently intended as an antidote to Wordsworth's
poetic theory of injudiciously personal nature. But Eliot himself is found
to be another inheritor of Rousseau’s autobiography in some of his poems
such as “The Love Song of J. Alfred Prufrock™ and “Little Gidding.”
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