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PX1213(The Prelude))-S 2 2~(William Wordsworth) 32| A = w)
G ofel& AFeltt 1 ofe] w2 oW ek Brdsie] e vk A4t
g7 mizo] otk e3]e Ui Wobd ZAlth TA=, & gnlde] Rt
A= A9 AT 2 AE Felr] Wl 1 A7ESd = fle Al
A9 gtk A= AR ATE o] 8o Lo o] AEE 79| AlAIES]
Al th(Testbed) 2t o] G&HTh A= = F st oo|Eg~(M. H.
Abrams)Y SFETKGeoffrey Hartman)a-2 7%%}'%"] oln] EgatA Al &
< Y22 A A TS vhE Ao R WY, asldhs EE #
Agle 25 g9 o|&4 FAIE Asket] 2929 Al d2 gfat=
Aot} o] =2 X3, AHAALE olaliske=t] Jlolx] 1egh d52 gt
S Blojuaz} she kg R 2 EQith 5 @ikl AAtEA o7
Uz AU 5 i) 2558 a9 oujdlA Ay Sh| e Bl

1) olat A3, o ABe 1850l 218
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tidel et Moz glojof sz Mol Btela 159 o] 23 EES
st e gt 59 Ho| Algd Belde =8 15 Eof AwrEe
ATl eJEstE Alo] E7F AR GrlEete] ol&et A FoA bdata A+
St o715 WHESlE AR RSN 25 £9| olop]E & U] A54o=
F-&HH 087} ke Az itk o] ST G| Al Edd
£ Arlso] A9 & U (Bildung) 3 SL2] <531 (The sublime)]

= =
e S8elx TH=,& HEe =gz Agrrtel =21E 1 34 74
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2) FEHDubbelman)°ll °Jshd 45 (Bildung)olehe 8019 71L& 164171¢] 43+
of ASAETA] AL LERith o5 A3 715mle] Ale] ofn|A|d) uka} 2}
Ao A5} 714-S o7k BS ek WEA] Bild(image 22 picture, 1)
2he 5Uoj9] BAYY bhildens 7IHEo 2 THE ALY, & FHARITE o] RlF
& A5l wet cws <ok «wek” 44 SoE AR o7ld = Y
IR whEa glo] WEelgha 1R itk 184]7] ol o]2H Eder] WFe]
u)¢- AukAle] foj& A=), 7)o & 2t (Johann Gottfried Herder)e] 3k
o] ZAt}. F2tl= 79l AoldA Wek ope} WIS HA2] FAA PPz o] )
94 g EduEFole PAd 2 IS 7H a9 APFe FEE
(Wilhelm von Humboldt)oll 274 JS FU 1, FEEE o5 nlRez wSd|
o2 dsle] WES shel wsA oA Aesitt FEENY 25 ¢
A X171l Fele} D (Friedrich Schiller)= HFo]ul2 17520](Weimar Classicism)
olghs M2 ¥4 2/E I e, 97l e Lge odS vjgky 4
2 B i) A o2 olaidla, o] HEE FHol& 27| 5] o
34 dqlolgitta & 4 Sloh 194170l = WFe] 95 Yl & ARolE Y
(John Stewart Mill)ol 7| Z-& 4&-& wHa, viF ol==(Matthew Arnold)®] WY&
o= 2 ol E AFPte & 5 dek 19417] §ub =o X = DEfe](Dilthey)7t
] MEE vlo]~Ef o] FYAI], S BHR o] dE EdA F49 s e
o7 dh= 4RSS Ao aEn W ds oAl sigion, 1 Jgor
W52 2047] Z297HA] Aol ol dA R thA] B2E e AEky spde
24 1%59] AAlE Al AY(Kristin Gjesdal)2] &, SUdvHole] vjghs wlgo] &
)= Hlo)A|(Frederick Beiser)2] # The Romantic Imperative®]| 23 “The
Concept of Bildung in Early German Romanticism,” 2524 o]\do2xi|e] HlF &
3] FHEO WER| Pajre 227 (David Sorkin)@] =, F8HA o] o 249
el AgAdte] Bl #elE A 2(Thomas Jeffers)?] ) 5 F HA 7
“The Idea of Bildung and the Bildungsroman”2 ZZgom, ¥z Faf ojdo|
A o]FoZ 7 He] APM R | E(Jemnifer Herdt)e] 22 23T
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o] Al Al QtellA] olefef i aal gtk Eo] A Fatelxw 184171 ke
oA g 7RI APgA Al BAE THAIA e Al Alo] Tl el E
At £ 594 UFo] 244 W8-S e, W. Goethe)o] TdalE nfo]2
o] AAINy(Wilhelm Meisters Lehrjahre, 1795-96))E 3l sl uA} 3]
o 7 HA FRAAAME f2Hs H2Y QA TRIEAb, (“Lines
Composed a Few Miles Above Tintern Abbey On Revisiting The Banks of
The Wye During a Tour. July 13, 17987)2] =8 W42 &8 A3,
o]He] d=2] Wgo] ofd HIHA wiAS /A A=A AHATh Al MA F
oA A3, 9] U%-S 7HE(Immanuel Kant)2] -312(The Theory of the
Sublime)& Ball TG RE AFES H|HA R HESA "X, gt
TEZA A9 FHE A9rt W vl vl HA Ftolxe <99 &
b’ (September Massacre)s A&t A2, 1089 3 AH-S d#fe] a2y
HSES &83at] B, olF B8l TAFi oA ol FolA e H2Ha

<o £ =2E AEA dRstea =3I

I TAZ: 9 AE AT 5UY 95

UREARQ] ZxEA Y2 ae F2 AAS el Ao delA] A
g AR oAl AR RS T Fa3 AlF adlle 2] ARlelnh fx2Y e
AlRle 2 o] F& LE]7] Alkek 1798 AHE] A 27| il gk A& #Igk
3, 2 W7 2 el Hauek ke HEA itk 2 71uRl AR
HFA Ade =8 1850 # "AF ol aAlo] ofER “EAP(The
Recluse)ehe Aoz 27|22 Qe o|&nt <dAe] A2 (Magnum
Opus)® =YF2 =5 ks AHS Az9x AR 712420 4
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o] &3H}(Johnston 3-78). 7} FBAES HAFA zpxle] HAalx AJAArt
A ME AR AFo] HIYAIRE, M-t HA|e] dgtolx] B
7R Atk & = fiok Y22t T o AdEE dn
AJZgE 1798 HTE AX o] 2 Al7]ol] F24(]. J. Rousseau)= "olld 32 w
ol B3l y(Emile, ou de 'éducation, 1762)<+ "M = (Les Confessions,
1782)= Ao, IH|(J. W. Goethe)= ©| 28} A (Bildungsroman)2)
AZR! TGAIHL S E3107] wjitoltt. 53] o] B Sdolr= 7i1e] v
A s Wsolehe ol= ridslele] 5Ue] 7] Wntre] Ao A4
FAZ ASItKBeiser, The Romantic Imperative 88-109). ©] TA] G= <] F-o]
A dojua gyl dde] Bakd $EE Ed] =0 WlTy) #AY olget &
29l mefallE v, GEAA A=A 20 FAA AR T2 A=
& AAH Eotolv 5do) HEd 22 BAUY 1 299 Z2RE £ ¢
ASA o2 #ABA| G Zlo] o] Fe Hrethd) shA|NE TA =, o] A A7

of Zefxgrgo] Zelh AlRle] 2w} HAA ) d(trauma) & S5k 2
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4) "X & FRO Tl E o} Feo] T, o vlwsle d77 dd itk
AL =8 ook ot FEEAloIA W ;0 Fodh= g7 (Canon)] AL} =4}
3, 2e]x 1o Aeshe QA o] AFE mElElE W, Ao fAkE =EE 7
A ol U nAEH] A54< vudTrt dddeR vlekirks Stoltt
3 & BN AR oA Fao] TumlsE, 3 Hlweh 34 Ad=2e 1}“31’
(Elizabeth de Mijolla)2] 2, WZo|ghs FA 2 THAAI, o vl wE AT2e
o] A(Stefan Fleischer)®| ‘1}/‘}25}4 =io] Ak TA=, 9] AAakE 024”“}2—4—4
et Fa1 #A ti3EA o 2= olo] HekyM. H. Abrams, Natural 199-252), |
¥ 7 (Herbert Lindenberger, 284-94), A% 1(Gerald N. Izenberg, 139-239) #H=.
A2 2E BAIY 5Y9 Feo|u Fdl Adste A7 Ao =F Addle
Az 2= AR HER o= = o] glo] BRItk 5UE3t] tigh ¢z 29
2123} 7Yl AeA= Herzberg 320-30 32 o] 2o oohd 5U27FE<] g
A= 2o] A2 FAETAE Bl I o= o]l AE Wolla, vt 2E
o gt Y=z Hrie AAFeR wig FAHCIUT =L F<l(Lady
Richardson)°] Aak= vpel] oJshd =292 HEE “uf§- 2940 Z7F(a very
artificial writer)2tal 712 ‘—3}“* o} Mgl & “&2t IHEARIC R 715
A ode AAE Zgeleb <155 Bl7|= Al o] At 1 dtk(Herzberg
326).
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olgke A, 181 1 Ae Sste AEE0] 929 U cadeR
o}’ (Grand Tour)»9] Zi}zolgles A
2o] o] Mg AQl 717k EshAl Atk AL oMW mig- Fedgt
Yot} o] ko] A9l Elo] A(Ludwig Tieck)’} H2YPAE «“o=ro] 3
H”(ein Englischer Gothe)ekal 7|8t Zlo|u} ) &3(William Hazlitt)o] =
o] A “AlhgLlel 48 Ld(a pure emanation of the Spirit of
the Age)olgtal T e Y=ot JA A HAlA g olehs 74
7 72 I M4 B3NS SA ST Lindenberger 285-86).
Azg2BmT} 7 4 oA HYo] AQl &2 (Friedrich Schlegel)S &
3 A5 AujEQl BAE “ZaEn, v]3]E(Johann Gottlieb
Fichte)®] 292 A3} Te|xu WAE vlo| X E|(Wilhelm Meister)’efal Q.2Fsk
v} 91K Lindenberger 286). AFE/ o2& 25 Ugol d=ollA v T4,
o] A EAo)7|w sitk Zhdwo digh 3t Az TegAt 7t
HoFE Alole] HalA A4z} «slalde] Haprol A “AA<} 38 A}
op& Edl FEI= A (Bykova 131-47)0] TA ;9] Ygelgta & 4= 97
wzoleh. FA = el M 28] 7eEe AAH A=dse ZZasige] 2371
o F ¥l 2x Zg~z Aurt g 18 s A AARTE 28l
1 A B3l S dolsgln, 1 AR ] et GEe XAt H3
gk 17-96). kAR 2] 21 of] 2(Maximilien Robespierre)2] &£ ] <}
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5) 2M=Fol= 17AI71FE =l ASAFS] AHE FHeE B #5855 <51
S BL% she 45 aledr ZradS Btk 184170l d=s HIES
FHZEA F13 A 20le] ngrRadoR HAEUT P2 e i
gk FAZo] o AAT ADEZA] ATAAE F Aol AA o]2fgt AMEFAE &~
22 AgaA At A HAle Zgagus 09 vlaER 1S F4(the
storming of the Bastille) 153 71\ d&Ao] 22 1790 79 13LellM 2702 EA
ZaE e, 17919 1€ 27959 17924 128 274 ZRA2 74497 4
ZIAFsHEA ASEA Y] giut A rlo]Z Hul(Michael Beaupuy) 25-H 331
oA o d-g ALt ThE 3 0 2= o]t ¥HE(Annette Vallon)o|gh= o913}
AVE Uk & FE2R)(Caroline) 2 2SkTH(Pinion 8-14). Hanley] 2 =,
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UEY S SRS E EEeil TR RS RS 23 S
g o] AA2ES A FEH gt mgloh 929 2E o]

9 2 TA 11804 28] Aedlet], 1 2PdadelA] Blolur] ffa]
Yz xe gest Al=E P9, dhll= shuke] “=%4 A1%d(an independent

intellect, 244y’ 71E Z71%= FATH11H 279-82),9
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.1 lost
All feeling of conviction, and in fine,
Sick, wearied out with contrarieties,

Yielded up moral questions in despair.

HEZ o|2f3t 2pdzko mRE|e] BEe] T3, 9 JEE7IAL, AL T2
Jalle] s}1e)3],(Heinrich von Ofterdingen, 1802)% 2= =12]~(Novalis)L}
TS| H| 2] (Hyperion, oder, Der Eremit in Griechenland, 1797-99)5 & &9
(Friedrich Hoélderlin) 22 BAIH SYAIQIEe] ALz vRREAIA

(Abrams, Natural 64, 77, 328). 2 ~5 LS G el A2RIES &
Sholghs A= FAAAZE A, B, Hell 22 2uiA 7RIS At
Z Zolgka 24 ¥ivh 2ela a9 W) whel 9E3 XS BylAnt 1
IollA dolt A4 I} UEe&e] 57, 53] 10| 292 &

I %

EOu

6) €819 n=¢(William Godwin)= H3tth n=912 17943 “7N2k4 8] (Cursory
Stricture)Be 23 A (Pamphlet) S 713Jsle] Ko7 F35 WA X058
AAIZH o, o] wjEel] FpFolRld FA| NEFY dFoR wEHrE
97-128).

7) 17983 19 UAD YE82] 2923 Fe =925 23 B F7 A2
Eo| YEe 5ol Zegwo] tfolo] of Al AdE 1 952 A2 g AV

o} Maxwelle] & 2
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ZAZ(1804)E 152 DB XS A2 Shdz) sujFo] 2 v et

(Abrams, Natural 328). Aol Wl f3le] A2Q1EL vigks 2w A

oA 75 UHslsta ol A-ske FRAAE S a1y ARl
o]

Fgolopnz 8ol Al & Evtstn AFARIS YL HNE F U §
o

b

olfa /1ol i YRFeAEel AEe mel Uitk ZPzoe)
7 RE SED FEAHE BelE Aol Jeinh, Bakae gl wolsd

FH)7) 17 Shom A3E & girke AMoIglE), BokEe Bl B84 o
3} ek Zolel, Agrsel 1 o)l i A4 2k Jol wek
At

o] slmA ek, Q) olejurt Bel AL SAaH: vt ] A
22 shdok Bk SR 32% A4 lge ouA BEE B, 4

Imperative 88-89)

The romantics’ solution to this crisis lay with education. If all the chaos
and bloodshed in France had shown anything, they argued, it is that a
republic cannot succeed if the people are not ready for it. A republic
has high moral ideals, which are worthless in practice if the people do
not have either the knowledge or the will to live by them. For a
republic to work, it must have responsible, enlightened, and virtuous
citizens. If the people are to participate in public affairs, they must
know their true interests and those of the state as a whole; and if they

are to be responsible citizens, they must have the virtue and self-control



2

L

12 }

to prefer the common good over their private interests. But such
knowledge and such virtue are possible only through education, and
indeed by a very deep and thoroughgoing one. Somehow, it was
necessary to transform the obedient, passive, and benighted subject of
an absolute monarchy into an autonomous, active, and enlightened

citizen of a republic.
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(Erziehung)” 32 “7123(Unterrichty’®} 75810 “U 5 (Bildung)°|2t &
a1, o] T TEdAIt oF 22« o] o] dd 2A7} & Rtk of
e F29] Tl s o|u; )29 20] TAF) 22 A 28] £34 =g
o]7|% gtk Y=Y 10] T & FOE HZl SHARE R =
9] =218 A3 Hx9] “dAMAP(Bildungsgeschichte)®l] et & 4=
ATHAbrams, Natural 74; Lindenberger 278). &#|do] &}~ w3} A4 &
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AH 1zte] B A AS) [o1g] olelA(Bild)] 2] 1A% B
F7] 9lal =gk Roltk el Ael FelAQ Robt 2]
229} AT £5E 0|2 Zo] Ao Holeh, YA AYEE 13
A wEE e o] B sbtel H2ste

For Fichte, a human being never exists as a means to an end, but

simply for its own sake and by virtue of being an I. Being an I is to
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be autonomous, a person who has the capacity for self-determination.
Indeed, the human being is characterized by its striving to live up to
and gain unity with its own self-image (Bild). This, for Fichte, is the
highest good; the complete harmony of a rational being with itself. It is
the vocation of the scholar, as of man in general, to approximate this

goal in a process of self-perfection.
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A e AL Hedl, BAE2 ol
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Aol B EHA](complete only in the realm of reason), “AlA A -
Z”(a certain poetic boldness)S ZAodla JthH 1 IHAIE #]A 3 v} 9)
]2 oJA] o] 2hEo] YT “AAT $-X18="(oeconomisch) 74 &2 Holt}al
v gebHA] ke dES tigeitta & 4 gl ARl Fo el
012]3], & el “nlo]~E|2] ¥lf”(a kind of “anti-Meister”)E 2| =T}l B
g ok Siek o] AES 3 AU A BAAL F shR FkE sl A
“o] 2E HMAd AAH EAlS= olel&Y (irony that hovers over the entire
work)E & W e APlw DA EES Bl T o] o] ehds] HEs
Aoha WA= kS Aolgka T4tk Steinecke 73-76). 5L U5 AES
e dofje] FARl BRI =(W. H. Bruford)® ©]2]8 3]2]4 H|3e] A&
ute} e Ee] o] FelHrt wake 1o wuA AS ¢hds] ddstar 9l
= A A v QA8 FrHE disith Alxlo] ddie] Akl 7 E o]
(Kurt May)= t3 2o delgith

B

of
=

=

Ueh gl A4l ARE Sest AlEo] Fgehe En sneg A4
£ Yoldi dtkelehe ole sl Alel gl

Sepl =9 % ek (2302 TPt R, e
AL (B 28T 0| 0 Folehe Arle] AEFAH o] ge] 7)ol

It has been widely assumed that in this ‘classical’ novel the classical
personality ideal must have been realized, that in an idealistic work of
art the idea of man must surely be made to triumph. Goethe however,
on the contrary, has shown Wilhelm as cultivating himself only in the
measure permitted by his limited capacities and potentialities. The idea

of man as such cannot be perfectly attained in a single individuall...]
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and Goethe has, in the Lehrjahre, written a novel round the belief that
the modern humanistic ideal of harmonious ‘Bildung’ has to be

abandoned.

o] 2 &3 HEXEd w2 = “PHT AP (realist) oM, At
WSSk d lojA] Izt EHo FALE slEske Aol nAA X A
E’(something less than ‘restoring the totality of our nature’)el] ¥+<3jlo}F gtk
T 25 €2 ATk TG oA B go] HEAHoR magh AL vl
o] of A|Hof| «“Fdet == WU = AFE(a reasonably cultivated person)
o] & 4 Sl& “HAW(the prospect) H=H = Aot Bruford 57). <] 3
ZpQ1 B w(Franco Moretti)= ZE|S] TAAIU, 9} A9 2 ~El(Jane Austin)
o] T orty} WA y(Pride and Prejudice)®] 2] 1744 o]/do] AdE 4= U3
d HZxolz wiA pdoltar FARE 1 A HE g dejapu 2~
(Elizabeth) 5 @A 02 gk A3 QtellA] 7Qle] Ma-5 ddehe AL 2x
2 2] $He Foke AHE 2718k e X 23 Yok v 24 7HssiR
Tl Pk Morretti 64). "FHAAI o Fodkat T ol A Bew)z) v ete ®
EA% 0 dFE ofAT ofn] A= Al e AREFelA Al =EE
AlE = QI AR A A ETE et AEe “AlA I S T 4
W38k = Qle A 2(genre)ol|A o A B3t 4= JUJSA = RECE T
ofule A Wge] 7HF AR B4 /3 (power of imagination)] T+
o= Hy TFEPAULE dsrie] Wy 4ds tEe cderkaddr
(Kiinstlerroman) 2 B 212 )¢ S0 28 H o] t(Ammerlahn 99-100).
olHgta AA] GFadoluA FAlol dertadolgls HolA FA=, 3t T
Al oke] BREES AR TAF 0] «“2 AFAReA 5Uo BE

A E8) &R Hold=tF H(far surpassed all German examples in the detail,

8) Zdo] EAQ He|2= Elo|ae] Fxehz e E0E] Wk (Franz Sternbald's
Wanderings, 1798)°] 9031, 9=9] 344 o= 20| 2(James Joyce)d] T4l dl&
7¥e] %7%1(4 Portrait of the Artist as a Young Man)©] AT} “dl&7lavd ] o3t
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Natural 74) Q=7 =7k 28 AHE 24 ¢ #o| Hrieitt T4,
o] #9139 dertd A4S e derkadolwiN 15U et &
2] 4 BlsA] oA s S st viglE ddel o, =
"3 = ol 5Yde gl nlEdl gk Yol s HEA AR

= A2 d3dd, 23S Tl @ agle FolvR

1 TRRAR o) A 33 U

TS o2 O FHE A Y2ae] AR o] For B T
o] = X]"éﬁﬂ"ﬂ’ﬂ 2] i«]ﬂﬂ 45-Z(The theory of Bildung)¥ #°|
Be =YE 2 itk addd® Beta gulde] Y29 A s o
o] MM Arske ol oA 5Uo HFES A&kt Mg A
olek 71 ellelB@tae T, & Ao AN Fe dertade
st 22 A7)0 TA 3,3 AR 28K 71850 599 ko] Ak} -

ARIEo] <&l =+ 3] A SPHM T (Natural 30-31, 199-252) "A]
9] 718A ,]4_9} :rr.zq] A JFe = AL ZLEAS.T. Coleridge)E
o sl = ABepAEe] Agie] opje} TS (Paradise Lostye] A%}
dE(John Milton)©] 7FA| 3L QAR TH 1-7] =104 (Judeo-Christian) A A|¥+o]
3 SASTH32-37). Tl ol E tE JEEE i W ERE
(Kenneth Johnston)> A1%19] 2%37] dnE3 Tekan]ol] 3y (Home at
Grasmere)/FA| 27 E3keh= 19] HEA Al HES “SEAP R FFohe =4
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B Britannica)®] o] 15 “A2s) <olerlanel Aol
A2l Aol gtk ARHE Felge] dlerb) HnE BE PR A 2Ryl
AlRle] B Aol BEIRE WACIASAZ), FANE FAF] 109 HAL 7
alel A 4 WIS AYeRs BUcel29l A A S e A%
The ot 9z9l20] T, & WalEo] el @Al B ATo}wam
o418 oW el <973} Hlekel vl el A%k
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HEolxl mieby fuse] o] opel O A2 «2FAPe dalA AAY
= Gysted], 2 AgoA Y2 A ARAAY] RSl S FdeH Al
dokal X1 SpA|RE, AlQle] AAsh= FAlA el =2 S A gstAl Tt st
I A= gk EAEE AAALY] =lA FRETE AL A s
o] Ao, 11 UFQl AT, «oulld 74 (ante-chapel) 2 A% g =S
22 ARle] 54 v fiE IR Eeith EAES 29020 H Al AA
g ket duet nighd S shte] AAR foldozm vt Ax
S A g vHlf7t ofdet she] AAR gk = E oltt
(xi-xxiv 3-78). Aol thgh v 5 ® el nxolgta & 4 Sle SlE
YHGeoffrey Hartman)®] "2t $4-& B3t ,(Via Naturaliter Negativa)=
PA 3 0leke HI2E Uellx] “alA AggE o571 Slaf “Apd st e
o] o A5A FSHAR A-got=AlE AAsH AdsK] siAwF 22 gh o
H A A e] QA dgtely ek oS 2R AnslTe A ot
(31-69). SFERKE TAof|A] o] =Y xo] JEg T “ApI 2} e
o] AAske dde] ATV viAl e 9] 52 475 (“The Rime of the
Ancient Mariner,” 185-98, Abrams, Norton 342-43)°l|A] $=5-9] $H& E1
“Z-59”(DEATH)Y “S5 4:9] 4 (LIFE-IN-DEATH)©] ol 7] (betting)*]
2 shte] g zel(allegory) & HAFE Blolt} =9~ zjalo] o=te] gk
B8 H49] FRETe 2R HE AHE1E AR o] %] f=e
2 AEE 5 FRARIC] G54 AAS LAl FE R QY] &
A3 gAA ] WS Thedt @ %9 8 glo] = dwd e
Ezbdoln ARAQl 8 Ak R 7Eeska A Alo] opdrt itk
PRyl S 222 dFe] =7t 7P WA, 7P AdvgsiA vehd
e "IN (Lyrical Ballads) Z31798)2] Wil miA]Ek A2 Z31d rEld
AR otk of7]of|A o] 24l 3THA] Ad7dEe] Ae o R FARITHI0 o] Alel|A

9) rElEA}g], o] YR-L ool H eyt WHe FEl W22, 2B (Norton Anthology of
English Literature Vol 1)ollA 188 (Norton 155-58).
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sApe] w2 A7 AL HdEY A9AE A5 Adelu AAHER)
E7e] whdo] opg} @Fo] “xjedolt). 1dAdl| M= ShAte} «“xpd o] i
A ke <o) AJAe BE A 49 BE Z”(.nature then,/...was all in all,
72-75)°1%]tk. 3kAke] mhaat ApA] e gk Ak o)1= =3t A el fIL
<=, 2L AZI7F FolelleAle ek frt vt o] ek Agte] s=
“2A S vlEkE = HE vll9= 2 have learned/To look on nature, 88-89)°l]
FRkE] = @olrt. “Ad S shtel tid oA AgE B A Fdvke A
< O AAR O A7 g E WSt dolANE il 22id ATt
AMEA gHsks AL 283ty &F Q7] &2 (The still, sad music of
humanity, 91)& €% 2 Eelth o2 =8 A7} st Ads} FiEe
A7 AAl S5HAl =T efnlelar, 1 AlAle] AlEAQ1 A8 S DA sHAl
H5giths Solth o]zl Adake] 2vAld] e dshe A Aol 1u
Telgk A AAle LS sk A i, S A7 ghde] o] FolA]
© 3TAR A4 Al B8t
#l o] (Melvin Rader)ol] ©JaPH o]2fgt zjote] ©HA|Z] 29| Yz H
N E](Arthur Beatty)Ath81). BBl Y= x0] Yz Aao] wjdoz &
£¢](David Hartley)®] 9173¢5=2] 4l2]gt= Arlsk=tl, shaz]dl sk Aol
ke BE XA ARAAZTE 1714 2=, & 7H&(sensations) ol A]
H] % Fd‘;} S At o FAAY AR AA Z5E] AR AU (1EA), 18
o] 7htst 7id E(ideas) S Al FHQEA), 2213 e dE
Bsta 2| A9 NEER WA= Zolth3eA). &9 ol gt
o] Alglske 7184 0 7 F(David Hume)9] A8 F]4] 914 2o 7]ukgk
a1, o|Zlo] Y= 27} THEAR ol A HARE 2loplz o] 3eA| o] H a4
9to]gl= Alo] vofE]e] 30|20tk Beatty 4-5). 3HAITH dlojt= TEIEARY,
o] A7gAatel] Hlelele] 3gAI Bl ouaistA wiAleta e & v YA
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91e-e A, TEEAg, o] Bl olBTe Adle] FAEe] AlelA )
Ak & dHe DA, 2@ o] A 77 24 mNE gt

o] Awgith

N

.. the breath of this corporeal frame

And even the motion of our human blood
Almost suspended, we are laid asleep

In body, and become a living soul:

While with an eye made quiet by the power
Of harmony, and the deep power of joy,
We see into the life of things.

gloltl= ol2lgh &3 A X8| A9 “ol5ThE ¥/ (beauteous forms,
129 Ao|7] 3Tt F1Ew]e] AAelA Aejsto 2 =3 o B
g fle AT “AlHlFeld Aol &3itka gt (Rader 85).
FolH QAo BE A4 Ao oAAR|= QIRte] 1H7to]
R npHE AL Lok H R4 “AbEe] RS <R e A2 439 294 A
Po] op e g A d WRe] gle A2 Q4o wlgke Aotk AR
A el B4R R A7 Mol sk,
Ape] colgthe F4E7e] 7190] Y2928 kel 7131 Ak 3= F 6t
LR AT o] Algehs “obgthe"e] 7192 A9 dl = A5l A
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SpApe] mhE2 «fl=rskal “3|HrAlAE Bk ofe}t 1 7|9 e Aohd
A= =84 gFe] dlle] "Hrhe Aol 77k 18417] =Y ealE
=04 =7 "oy Zlo] ofARE SA1A 1H-g hds] wijA| g el
of YA Qo] o]fofRthe WL 1847] G SAlES] e T
A ES 24 Holde AL el flth 24 2e o] e thaell Yo
vl HA DE(58-111)0l14 o] &0} 3T FFEE A sk, 7] =
A T (23-49)3 v R 2dTFolA] Hlo] ohae AT o]sid

gle AwS AXskaL vk

TEn v a9 7SS SRR

UE AssHl ske EAE =4,

A o dgo] 2EE ofE A tiE ead 2=
70 AR F2 AlE 8] 9z

FET gt dolle o],

23 FE ske A phe Solnk

AAE s 2ol G &,

AZ3} RE A7) RE AL ol ol

And I have felt

A presence that disturbs me with the joy

Of elevated thoughts; a sense sublime

Of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean and the living air,

And the blue sky, and in the mind of man:
A motion and a spirit, that impels

All thinking things, all objects of all thought,
And rolls through all things.
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e 71 2R BAA S FEshe S 1 <A £ cojd A
olg}al wdslA| x|t} e 2A “x=grognt O EE AAE $ e«
7o) Yol Al mlAle G AR SAe70lke Bed Aot ol <zt
e 12 o' dRIAbY FHE ol gt AR =ElA AAoA, oA
& SPAA AAA RS 7 o= “SARTIHA BAl SRS AR
RHE7|% ke 2 AuE nety A3l 93o)7|® stk H=e e 9
e HFHA el o] nleky Ay} Bdsio] 358 (“H wad =
-5 7FHI[Of aspect more sublime]”)®} 958)(“%-1L3F 732Ha sense sublime]”l]
A FEH LR “Fa(sublime)2he EHS Ath & O FESHA LA, 35
3] A= “Fa7t olgth FES 7R AR Y S-S B
o], 958)¢] A= “Apd” &9 «ojd g Wolgo|= Al of| HAE
7RIZdE A a4 rdeeMe ta tE d9E 27l sk F
73 B skAke] BAlA el HEFME 7RIt AoA 758 deih
g o]t 7} A1 A %0 (82-85) H=H 27} A7lellA] BX 1 = 39 414 A
FEL A EAe] BEollx S8sto] o] AldelMe] ade AL, F5A L
= o ke 7Imae] 548 AAR FRA R vgEA] Gt A
gk TR EARY el = Fholghe BA(telos) 229 ©]11= FH o] WES] T
Asolxohks g «<Alo] e 7t ofe} “garehe A&l nlghd dolt
thi2) oJ7|A] “AA7E =920l A| “olEThE: FFE S 7K & <)

et o2t 22 gk =ulA AAIE dolA e ofd AL Fleoly 93o]7]
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11) Hell vo& “aarolX w=oaA, 353X st sae] $45 544
o AR Egittar 7] wiiel, AdFe] 9 7w 71 WA sad 7k
HHH(Monk 84-100), 9528cllx& 79| “od 215 H2tshke 9l(S-2 L 4919
FANS S oqnlsly] W] ZHES] FuEE AJAZITKShaw 72-89).

12) B2 =(Andrew Ashfield)$} =E2}(Peter de Bolla)ol] 2l3Pd 2E X418 Zw3
3o ASl “BAsle = Ald Blmold 53 x2S «gAe] S8 o
o] A=PES AT S HE2 A Zlo] 18417] =l &
AP suEe| 71 Z 7ol AtH Ashfield and de Bolla 6).
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= QUZte| whaSel| = ofn] EAgItE Aot B 9292 S o] tE:
= 1201} <3k A A EP(One Life Philosophy) Z-& fAFdeH ¢
FA 7K Ulmer 305-10; Wordsworth, Jonathan 189), ¥]Z$]27} Kol
o] 13 545 Belant sk o] 29 WA o a3 A
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IV, "A3, 9] W53 71ES] 12

Hz= 2ot TREAR ol A alA el wiAl e wA|E Adrgsin HheA
o7 “garde REE Akl did 27 184171 W] d=3t SLof AgA
A I =oEo] & FuES A 43 UAATAY 2L o]Al 7 27 A
2 =9 g e oA o AYPrie 52 28 oo e
& 2ute] F71F2(Longinus)7t 1417173 Rk Tai[zollol] Bl (Peri
Hypsos, On The Sublime)E 17A17] & Z&p2=9] AQl HUZ(Despréaux
Boileau)?} A2 Eol2 Mg ZA((1674)2 71Ho 2 1847] =3} 5U9]
TS ot} vjgrhee] el Bl 2 =4S AHA 1 W&ol F
uete] AgAll el HAUATRD) FEL o] &7lE FolA A7H R o=
A28t 7HE 7HA e s ge] FHel 29 q3E & e 4=
WA (Edmund Burke), 28|31 FU2] ZHES} At} =2t wae] 5
a9} obgtheell thek g2 wdel 71del Bgk At ©hi(4 Philosophical
Engquiry into the Origin of Our Ideas of the Sublime and Beautiful) S 1= &

13) $12e] AAHQA Il #sfde ZAEZ(Timothy M. Costelloe 1-7)9F £
(Philip Shaw)®] &, 1841]7] @=¢] 12 E-F(Samuel H. Monk)©] 2, &= 18
A7) o712 18 AES 4Bl =Hel(Andrew Ashfield, Peter De
Bolla)®] # Z=z
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AA RS 7FsA S u) o =x]uk 1 A7)} TeEALY S ksl o]AY
7V L wl¢- wrom(Chandler 77), Y227} 1 A7)0 ZHES) Hele] 2L
AR AAY 2 WSS A3 g2 NS 7R A fichi =9~
= TREIAR, oA A19] ol theel tigk Aol A A nlx|= At
= AR BARY] g8l “sarehe 282 F9shle dAR 1 e
AP E2A BAS 71 W=39] o] 2(Monk 84-100; Shaw 48-71)°l 25 g3k
wioktka W] ofgals) ZEHoa FIEA 7|uk 9lo] gl= ZHE(Shaw
72-89)9} < &(Beiser, Schiller 257-62)2] s E % o2l A7} . 314
Tk =292t £ Ay AES the 234 A7 fldka dllE, TA
39 gAML gl o] Al FAle] “AltiEAl o] ¢ Fdolehe A
g, TAF o 9o 953 599 A7 FuEEC| vkt 3
ol o] ZFE o3 do] ot}

Az ze] FoAES FUES TH0E A% dElEs W B (Albert
0. Wleck)2 "RIRAL oA “waigh 242Pe] tfdo
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(Pantheism)ol L} <3 A s & 54
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14) AE2](James K. Chandler)ol] 23 $12¢27} MA] $128 Hthe AL ¢
2927} 1811-12\37 )] 2= n| ] a1 519} o EThe (Sublime and Beautiful)
of ZAs] =t la, A, Y] ZT|daeE 1 de BRI ¢ A7),
P oldel WA FuEe] E4S G HoFe $7= stk 928xe
1840\l =g 2HIZXCrabb Robinson)ollA] HEujE HR|ox] =Q-ska Az
(Friedrich Wilhelm Joseph von Schelling)S- B4t H]dol] WHlSPHA]| «lgo]]
e s Y olidslolgtne ¢ 3 FAKE oA &t (having never
read a word of German metaphysics, thank Heaven!)x $8317|% glth(Stoddard
32 AQIL.

71 WA g8 7FY 2 5491 “EA%= = TE(a delightful horror)ol| 3l
ke A of] TREIAY, o] F78IA] et A0 Y-S v Ak vt
o 28T FIL AAR 22 FaeH] 2ARA] GRS WPE o 23
< A% wEold & Atk HEe ofARE, dF] EARE T TE TR

EE HL2387(f the pain and terror are so modified as not to be actually

15

~

noxious... they are capable of producing delight: not pleasure, but a sort of
delightful horror, a sort of tranquillity tinged with terror; Monk 97 #|Q1-8).
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CI7h Ealisee] dFe] “xpdd An|Fepreba g gint. EolA] o «ofd A
of thgt “Hdt e Y=A~7F 11815d AR AR (Preface to Poems
1815)ell4] g« A AAQ1 582 7k dEel g g ¢
21”(a sublime consciousness of the soul in her own mighty and almost divine
powers, Owen and Smyser 37 33)2} 22 71|, 19| H4-2 o]2|gt “Fagh
7y 5o «pmgk oo ek «dAreA  9)7|"(a phenomenological
reading) & A3 AoIRTk 2 729 AE AR gk BAPE oheh 2 A
QL vlehui 5129129 ojao] gk BAIZ HATHE 296, oL HE
o] T3iE0] 91291250 “ojapo] Wlshe FHL Fae] Ao T
SPTe AelRT10), Zalo] el AES TFol ek “5ud o
Apo] ik BANS) Wske A B B2A% BaEel T AL
2 2EAF 1 A <418 AH(a state of divinity)7HA] EETRE Zlola
(57), o114l e TAZeIA A Aotel Atk el el B
H=A 2 AR A1A Aag dldste] o3, 71 «x]8d”(intentionality) -2
§o1% gclel G AT Aclehio A28} ol Hels
= A1 BAle) ezt el apo] “2AlsR 2o B9 Slulg d5ske 7
2 AWshe S48 (Husserl)e] dH A Ateld] d%g fr]dAIE A
goke A2 =8 7FesHAINE a-tka ale] “Ald A Aln|Fe]” 2pA| ] H

16) %8(Edmund Husserl)°] 2§k &A4deH “2| 8 (intentionality) «2]4]”0] oJ#
“Oj S o 21E o E@]—?—b d2 Deith A3 " «of 2] <ol “uiAlg
74”(1mmanent)l+ «o] 2] Blof] «“ZAY3|= A (transcendent) Ate]e] FAlo] Fgt Flo]

a1, M e “EAfiske A7 AAl EA i 4 ek el «ojarat
“}—ZH 3k 2o el 7P «“A-sHA ozl AE /‘}0194 AR F A om B
TFOZA «QJaPo] “EAllshe Aol tigh 2BAQ] “ouPE I53k= A= |
TR}, AL «oja)ro] “EAfslhe Ao tigt “oJu & g5ake TolA] Dot
= Bz o] HAlA ZH-E-S “noesis”et A ki, “EANFHE A “noema”Elal &
Eqﬁtﬂ o] & Alelo] s Argo tigh fAlo] “x| ol g AT Wj-goltt 2
dlo]19} ZZ2|t)(Edward Craig & Luciano Floridi) 3726-28 72 2|2 A5 2
= 3459 =% #=x
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U dEiFe A2 opy. 2 T vEe) 4 =

ZAgolgtal xAP =, B AP 22 AUEE o5 ojghomA
= Aist] S A3 A e 9

38 v A4 7|ukE 714 184]7] WY 2](John Baillie)t &, Z2]~E

2](Joseph Priestley) #-& HIAS A&ap H=2H924 o] Y-S vl¢

AR WA o® AT TTHAT-60).

Edo] A3} 22 A7)l g S =(Patrick James Holland)2] ¥IAFEHS
Eak A9 AgAAPE 2 =ele] neA wji o “eae) olgthe”
= WAL 470 SERIRE 7t sae] mlEky dF o AAeke A e
2] %a1”(the sensational sublime, Holland 4)5th =S HAE v 53 A
o] 18M)7] B FREAES A4 SYsta, ol Hal] =92 &Rl v
M R “Fae} obgrheINoe] AAshs s Al 7HA] 71 [ form],
Z|4+/d[duration], Y[power])& 42 == AoK70) T4, E2ve ¢
3o E tE WS AR, ol 249 &5 /e “AEE A
3(The Simplon Pass) A3K6H 557-640) 22 HAAQ] ti=e] ojw]E 317}t
Bl §laz, o] gt Ushe ofd| o] &= T E eheth FMES] =
< A9 FES d3les v f v snEEY FAAS] HudA,
a10] w|EE ZAE 18M17] G| o] 23 ¢ ARle] 22 Hgr] o
o Tt A=Az QgAY 24 =EEA 7 F e 9vE FE9
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17) 2927} 1811-121d0)] = miebd ey “5 9} o} gt (The Sublime and the
Beautiful) Owen & Smyser”} AZE} The Prose Works of William Wordsworth
27 349-60 = o] FL FE shtel SAHRI vlgke gyshy] fsirzt ok
2«55 97(the District of the Lakes)ol]l thak ShiAE 2= Agle] dgto & 7
etk eAge] AAl BRI Al Fa A7) wieel sae ZE(dE,”
RS A& = S SR AR web B3e] o] ol
R B wedRldthr} o] 84 d¥A®E gl Holrh AlQl ARle] Fagelet
SUEAIRE o7 T2 vFe BE-LE ] saede a7t HolA o] =iellA

€ Mo 52 aelshA] esltt
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=R 25 S EE IW(Knapp)d] HAR=ES vl tHEAOR
P FABAES HAIE A 5L THES} S A 0] HoFe w1
o] wgky ZAR AAg) FHES FuEe] F WHF <3 Far(the
mathematical sublime)$} “%5%] % 11"(the dynamic sublime)E 2}E5-2ol %
oA Aegla, R R e nEE WMF <37 85 (sense drive),
“ged 7 (form drive), “=°] £ (play drive)E A3, 2] FIAARS] &
=g 2 g sin, olol B Ao BE d3lES dAE R B st
HAl=ERl A ARbsitiete 19] EAPAE uff- Z]A Ao A A o]
M=y A7 el APt £ HoE A T shbe TS ofd B4
o] ERE I3/ miEsHA AelEA] dom, 1 AalA grge] Ak ofw
HHelA e vl vt Aol FEAM st ARdelth Althrh 929 29
FTUE HASHA T Al 2A 3 deje] g il Mldknz|;
(Asthetische Briefe)s <1122 8 AR 83t 22 g5 oldls] o
2 tEolth. AYe] =2 TE $uE delo] n|go]| &g A3, 9] E&
Aol EAH o7 Ay, 1 A7 T 1489 “2=$="(Snowdon) &
3 de¥iss EHogE A=
(180)°ltaL WY she 5, A= EEo] Bl sae] A4S AASH
=ede de Aok

Az Alo] HES} FHE Hdto] #Ag) «gbds] FAlsitP L 3¢l
Ao dejA] YA Veitch 89; Stoddard 32 #j¢18), Taleo] dhaal =1
O] =1 o]F TAFyo] BARI:E g8 THES] s 2FAA AWt e
HIHA =2 ol HTh E4 o dRkskE ik aFel e 80t Sl v
2~ET}=(Eve Walsh Stoddard)®] 2 vi-¢- 1F2sIA|Rt HEA] $nE& T4
29 iAol mi¢- g3 o R APt & 5 vk AETE| mEW colF
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fear, 178 301-02)= FHo|U ‘HE ZA7|[19H 357424 <rA kel %=
F[5 426-59] 2 L3t BH A9 A e “eAe S T
£ &¥(a delightful horror)ehe W34 g SWUIA|TE A3, 9] AP S
AR R JARAT| 1 Hdete TE dEge UNEA Tl FaEdA
WA} ZHES Fiehs A A 891 R ol tigk FoHh WAe 7]
Hrow AY2AEA Z3(John Locke)et MEIA| 2 e S 7|94 74
242 AAlel ZAlska gl 2l AjEshe 7wl Edtetta Azgict
(Stoddard 32-33). RHHo|| FYES] Apted 712 o g TH7bA AAdl| 2H8sl+=
FolAN T AR AlAIgE 2321 AlAE AZdalTed, “REE A=

A6 55T-640)NH Az} PRl Pge e a0l BHEH 3
o o & #dcke Reolrk
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gk g mieel 2A 5 Fl gle 9,
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Imagination —here the Power so called
Through sad incompetence of human speech,
That awful Power rose from the mind’s abyss
Like an unfathered vapour that enwraps,

At once, some lonely traveller. I was lost:
Halted without an effort to break through;
but to my conscious soul I now can say -

‘I recognize thy glory’: in such strength

Of usurpation, when the light of sense

Goes out, but with a flash that has revealed
The invisible world, doth greatness make abode,
There harbours, whether we be young or old.
Our destiny, our being’s heart and home,

Is with infinitude, and only there;

With hope it is, hope that can never die,
Effort, and expectation, and desire,

And something evermore about to be.
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EU7] wlRolth (Kant, Critique of Judgment 121)

.. though the irresistibility of nature’s might makes us ... recognize our
physical impotence, it reveals in us at the same time an ability to judge
ourselves independent of nature, and reveals in us a superiority over
nature that is the basis of a self-preservation quite different in kind from
the one that can be assailed and endangered by nature outside us. This
keeps the humanity in our person from being degraded, even though a
human being would have to succumb to that dominance [of nature].
Hence if in judging nature aesthetically we call it sublime, we do so not
because nature arouses fear, but because it calls forth out strength

(which does not belong to nature)
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[toward which the Imagination is impelled...] is for the Imagination like an abyss
in which it fears to lose itself)(Kant, Critique of Judgment 97, Stoddard 35 A%
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There I beheld the emblem of a mind
That feeds upon infinity, that broods

Over the dark abyss, intent to hear

Its voices issuing forth to silent light

In one continuous stream; a mind sustained
By recognitions of transcendent power,

In sense conducting to ideal form,

In soul of more than mortal privilege.
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..the Imagination also shapes and creates; and how? By innumerable
processes; and in none does it more delight than in that of consolidating
numbers into unity, and dissolving and separating unity into number, -
alternations proceeding from, and governed by, a sublime consciousness

of the soul in her own might and almost divine powers.
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Many critics have recognized that The Prelude describes how
Wordsworth’s love of nature led him to transcend her claims, just as a
nurturing mother guides her child to independence. What has not been
recognized is that this movement occurs through the agency of the

sublime, as conceived independently in Kant’s aesthetics.
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There are in our existence spots of time,
That with distinct pre-eminence retain

A renovating virtue...
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Oh! mystery of man, from what a depth
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Proceed thy honours. I am lost, but see
In simple childhood something of the base
On which thy greatness stands.

NES] FuE5 Al dele NESY AF4 15 “H84 Fi(the
practical sublime)}il F-21, o|& TRA] “THAFA £31"(the contemplative
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HTh(A deep stillness, a great void, a sudden illumination of darkness are in and
of themselves very indifferent things, that distinguishes themselves through nothing
but the extraordinary and unusual. Nevertheless they excite a feeling of terror, or
at least intensify an impression of same, and are consequently suitable for the
sublime.)
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I crossed the square (an empty area then!)

Of the Carrousel, where so late had lain

The dead, upon the dying heaped, and gazed
On this and other spots, as doth a man

Upon a volume whose contents he knows

Are memorable, but from him locked up,

Being written in a tongue he cannot read,

So that he questions the mute leaves with pain,
And half upbraids their silence. But that night

I felt most deeply in what world I was,

What ground I trod on, and what air I breathed.
High was my room and lonely, near the roof
Of a large mansion or hotel, a lodge

That would have pleased me in more quiet times;
Nor was it wholly without pleasure then.

With unextinguished taper I kept watch,
Reading at intervals: the fear gone by

Pressed on me almost like a fear to come.

I thought of those September massacres,
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Divided from me by one little month,

Saw them and touched: the rest was conjured up
From tragic fictions or true history,
Remembrances and dim admonishments.

The horse is taught his manage, and no star

Of wildest course but treads back his own steps;
For the spent hurricane the air provides

As fierce a successor; the tide retreats

But to return out of its hiding-place

In the great deep; all things have second birth;
The earthquake is not satisfied at once;

And in this way I wrought upon myself,

Until I seemed to hear a voice that cried,

To the whole city, ’Sleep no more.” The trance
Fled with the voice to which it had given birth;
But vainly comments of a calmer mind
Promised soft peace and sweet forgetfulness.
The place, all hushed and silent as it was,
Appeared unfit for the repose of night,

Defenceless as a wood where tigers roam.
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When a subject matter is given us not merely as a power in general, but
rather at the same time objectively as a power fatal to man — when it
thus not merely shows its force, but actually hostilely makes it felt, then
it is no longer up to the power of imagination, to refer to the

preservation-drive, but rather it must, it is objectively compelled thereto.
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Genuine suffering permits no aesthetic judgment, because it nullifies the
freedom of the spirit. Therefore it may not be the judging subject, upon
which the frightful subject matter manifests its destructive power, i.e.,
we may not suffer ourselves, but rather sympathetically. But the
sympathetic suffering is also already too taxing for sensuousness, when
the suffering has existence outside us. The participatory pain outweighs
all aesthetic pleasure. Only then, when the suffering is either mere
illusion and fabrication, or (in the case, that it would have taken place
in reality) when it is not presented immediately to the senses, but rather
to the power of imagination, can it become aesthetic, and arouse a

feeling of the sublime.
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The pathetic becomes sublime merely through the consciousness of our
moral freedom alone, not our physical freedom. Not because we see
ourselves as having eluded this suffering through our good fortune ...but
rather because we feel we have shielded our moral self from the
causality of the suffering, namely its influence over the disposition of

our will, it lifts our spirits and becomes pathetically sublime.
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Freedom of the will is of a wholly unique nature in that an incentive

can determine the will to an action only insofar as the individual has



46 il
incorporated it into his maxim.
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Schiller argues against Kant that beauty is more than simply a
subjective quality, such as the pleasure of contemplation, and he insists
instead that it is an objective feature of an object itself. Whether or not
an object is beautiful, Schiller contends, depends on whether it is
self-determining, that is, whether it is free from external constraint and
acts according to its inherent nature alone. Since self-determination is
equivalent to freedom, and since a beautiful object presents, exhibits, or
reveals this quality to the senses, beauty is nothing more nor less than

freedom in appearance.
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The morally educated man, and only this one, is entirely free. Either he
is superior to nature as power, or he is in harmony with the same.
Nothing which it exerts upon him is violence, for before it comes up to
him, it has already become his own act, and dynamic nature never even
reaches him, because acting freely he retires from all that it can reach.
This mentality, however, which morality teaches under the concept of
resignation to necessity and religion, under the concept of submission to
divine counsel, demands, if it shall be a work of free choice and
reflection, already a greater clarity of thinking and a higher energy of
the will, than man is characteristically accustomed to in active life.
Fortunately, however, there exists in his nature only a moral
predisposition, which can be developed through the understanding, but
rather even in his sensuous rational, i.e. human nature, an aesthetical
tendency thereto, which can be awakened through certain sensuous
objects and cultivated through purification of his feelings into this ideal

swing of the mind.
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Why, she would hang on him

As if increase of appetite had grown

By what it fed on, and yet, within a month—

Let me not think on’t. Frailty, thy name is woman—
A little month, or ere those shoes were old

With which she followed my poor father’s body
(Lii. 143-48, my own emphasis)

ghzlo] of7]olA «“gt Prolgte 7Rk T Wo|u AF e o] e ofnY 7} oy
Al gk ohge AP Mldoks HES 2 6}71 AHM AT el <1-8-g
W% o] mietolx{ o] «“gF @r «9g Shakvo] ApelEl AT Y= vt ke
A TS Al Alole] 717toIGNT). o] 717t o] FolZl “ulilre] SIdTh
A, IS 2|z 2 22 A (Jacobin) 7} BT o] o] o] 5 uljxl s}

Er_eL



Yz=g)z0] WEst Sar deje] njgtes A3, ¢ 51

3 grge] o]go g Fxp|et ek Aleleliths Zlola, FelEl o tigh Qe
olglgt ‘uljil o] Fdat ol tigt 2pA skale] st B Axske 9
S 3tk & 4 Yok s T 17921 A A Y=o AXA A

aesi A o]y g s Ao AT BEekA] et dfvkeb =9~
£ 17930l ZAe XA AR relttzFuo) Al Bulle 37043 (A Letter
to the Bishop of Llandaff’)ol|A] “0¢¥ g}ab2 52 Ho|2 Fo] 1649 gk
AdzAE e gol s 3 271 s XA dieln(id
80). o|¥] AoldThA «“od epidrel £A4 L Feledt TEEUE Q8] HA|
A A} v el gholok gt SRRk o] tiE-S AAR Y 1804
o= APge] gttt o|u7} HW kAol gk o 29 2] A[R] 9} Ao
exs] dald e, wetA ol gk Al daje] Shaf Y= el A &
w7t ofdel Fele FEE Eud el Ao o Azl Aotk duk
P AEFET} o] oA 2713k Al AR RS ute] wj4lo] oh
g} T84 Ao Esla g3kl g AR ge =M a5l FEE AR
SAPYG 9] ARrlo] AR & Hjal o]07] wzel Ut F-goll ek AEF=
WA AlEAF A Egivhe oA 2337l W7k deelda, 1%
Al oA (R2IL g LolIYAIT) o] Aeli(Regicide) S ST oA
AES A2 weolrh. = Znbel] vehd F8ke] wgijo] gl Al ufjal’
o] ou|E delFixe] “9¥ S o] %] AatA AP 7MFAR B A
= el Ba E #AL] 2Rlefall ol 4= fle ol 2 2xofxl a2
U «og Shrat ZMRAE Bge] JARA ofn|E AAje] Sitel| A Wt
dHH L, o] tiFo] 2ele WA Tl FxEE AR dA Aol e
g Aol 23 Zelnt. ] BaiA L Feed T2 gt 1Eg
AA7E o} FAle] ARl EFT e GAke] AR e ARl e g

A B oldd FHoR 1% B & Utk =64 At He4e

12

[
olefgt HelAl e WA WSA T2l wuse] QoA | Fateh vt



52 i

ERdth. &7 (Duncan) 92 Al gt Wiu 27} 2 o) 2o AlLe]H sk 86-8731¢]
“IP]al v R lE 2S5 A BT/ EA Al <AHEA] deprekal ¢
2

e aeere W2 29 279 FHT AR e Aotk

el o el “FEA] geEPeta oA BaeE 52 A 2
Al 2e S AP e e ol

A2 QL 7= golof 22

L Egim R e | X*Zﬂ ] L sl 94?]1 N FeA g

Macbeth: Methought, I heard a voice cry, ‘Sleep no more!
Macbeth does murther Sleep,’-the innocent Sleep;

Lady Macbeth: What do you mean?
Macbeth: Still it cried, ‘Sleep no more!” to all the house:
‘Glamis hasth murther’s Sleep, and therefore Cawdor

Shall sleep nor more, Macbeth shall sleep no more!’
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Wordsworth’s Bildung and the Sublime:
A Schillerian Reading of The Prelude

Abstract Chankil Park

This paper is an attempt to re-examine Wordsworth’s poetic claim of his
spiritual growth in The Prelude with German ideas of Bildung and the
sublime. I start with Schlegel’s remarks that the prevailing tendencies of his
age are the French Revolution, Fichte’s transcendental philosophy, and
Wilhelm Meister, which 1 think could also be an apt summary of what is
contained in The Prelude because all the Bildungsgeschichte of the age across
Europe were motivated more or less by the same historical occasion, the
French Revolution. Bildung, in this context, may well be understood as the
process of materializing in an individual’s life the idea of freedom, one of the
ideals the French Revolution was supposed to make into reality, which would
explain why 7he Prelude should be understood along with its German
equivalents in the same philosophical context. My argument is that
Wordsworth’s poetic claim of his own poetic growth could best be made sense
of by Schiller’s idea of “pathetic sublime” because Wordsworth’s Bildung in
The Prelude is conspicuously accelerated by the “sublime” experiences within
the key episodes such as Simplon Pass, Snowdon, and the “Sleep no more”
scene of Book X. In the first main section, I recover Goethe’s idea of Bildung
from his classic Wilhelm Meisters Lehrjahr for the comparison with the other
kinds of Bildung in Wordsworth’s poetry. In the second, I explained the
Bildung of “Tintern Abbey” which is based mainly on British empiricist
philosopher such as David Hartley. In the third, I critically reviewed the works
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by other scholars who have studied The Prelude in the light of Kantian
sublime to prepare my own reading of The Prelude with Schillerian sublime

as the rationale for Wordsworth’s Bildung in the final section.
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Wordsworth, The Prelude, Bildung, Sublime, Schiller

=2 En xp 2021, 11, 27
HAF = @b 2021 120 6
AR =y Rl 2021, 1212



